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Pu6anby4eHko H. C.

®OHOCEMAHTUYHI OCOBJIMBOCTI

NMOE3Ii CINbBII MNJIAT TA WIAXM IX 3BEPEXXEHHSA

B YKPAIHCbKUX, POCIMCbKUX TA HIMELIbKMX
MNEPEKNAQAX

Y cmammi 0Qdaembcsi 8U3Ha4YeHHS MNOHAMMS «¢OoHOCeMaHmuKka» ma Ccmucio
suceimiiorombCs 8UMOKU Ujel Hayku i 1 HUHiWHA cumyayisi. OKpiM uboe2o, po3aisdaromscs
munu 38yKocumsosniamy 3a Knacudpikauieto M. MaeHyc, cy4acHOi amepukaHCbKoi O0CHiOHUY
ghoHocemaHmuKU. Y cmammi makox npudineHa yeaza pesysismamam 8imyu3HsHUX OOCITiOXeHb |
noGaembcsi  Knacucpikayis 3eykie . H. Jlyk’sHosol. Came Ha o0OcHO8I uiei knacugikauii
rposodumbCsl aHari3 wirisixie 36epexxeHHs1 poHocemaHmMuUYHUX ocobrnusocmeli rioesii C. MNnam
8 YKpalHCbKUX, POCIlicbKUX ma HiMeubKux nepeknadax. Hasodsambcs npuknadu 80ano 36epexeHux
acoHaHcy ma arnimepauii 8 nepeknadax i demarsibHO po3erissdaembscs (hOHOCEMaHMUYHe
3HaYEHHS YUX cmusticmu4Hux rnputiomie 018 Yumadya opuziHany ma nepeknady.

Knro4voei cnoea: ¢boHocemaHmuka, OHOMamornes, Krnacmepu3sauisi, 8UCOKi 38YyKU, HU3bKI
38YyKU, acOHaHcC, animepauisi, poHocemMaHmMuUYHe 3Ha4YeHHs cmuslicmuYyHUX rputiomis.

B cmamsbe chopmynupyemcs onpedesieHUe MOHAMHUSI «ghoHOCeMaHmuKa» U KOPOMKO
onuceleaemcsi rpoucxoxoeHue smol Hayku u eé ce200HsWHss cumyayus. Kpome smoeo,
paccmampugaromcs murbl 38yKOCUMeEosIU3Ma Mo Kriaccugukayuu M. MazsHyc, cospemeHHOU
amepukaHckol uccredogamesibHUUbI (hOHOCeMaHmuku. B cmambe makxe ydensemcs
8HUMaHuUe pe3yfibmamaM OmeYyecmeeHHbIX uccriedogaHull U npueodumcsi kKnaccuguxkayusi
38ykoe . H. JlykbsiHogol. MIMeHHO Ha ocHoge 3moli kKnaccughukauuu rnposooumcs aHanus
rnymed coxpaHeHus ghoHocemaHmuyeckux ocobeHHocmel noasuu C. Nnam 8 yKpauHCKUX,
PYCCKUX U Hemeukux rnepesodax. [Npusodsmcs npumepbl yOayHO COXPaHEHHbIX accoHaHca U
annumepayuu 8 repesodax u OemaribHO paccMampuearomcs (hOHOCeMaHMU4YecKoe 3Ha4yeHue
amux cmunucmu4eckux npuémoe 0s1s1 Yumamernsi opuauHasa u rnepegoda.

Knroyeenbie crnoea: ¢hoHoceMaHmuka, OHOMamories, Kracmepusayus, 8bICOKUE 38YKU,
HU3KUe 38yKU, acCoHaHC, arniumepauyusi, (pOHOCeMaHmMuU4YyecKkoe 3HadyeHUe CmusaucmuyecKux
rpuémoe.

In the article such notion as «phonosemantics» is defined, the origin of this science and its
nowadays state is briefly described. In addition, the types of sound symbolism according to a
modern American phonosemantics researcher Margaret Magnus’ classification are considered.
Moreover, the results of the Ukrainian researches are also given much attention in the article.
The classification by G. N. Lukyanova is considered. Exactly this classification is taken as a
basis for the analysis of the ways of rendering phonosemantic peculiarities of Sylvia Plath’s
poetry into Ukrainian, Russian and German translations. The examples of successfully
preserved assonance and alliteration in the translations are given and phonosemantic meaning
of these stylistic devises are analyzed in detail.

Key words: phonosemantics, onomatopoeia, clustering, high sounds, low sounds,
assonance, alliteration, phonosemantic meaning of stylistic devises.

IMocTaHoBKa HaykoBOI mpodJjeMu Ta ii 3HAYeHHs.
doHOCEMaHTHKAa € IOCTaTHHO MOJIOJOK0 HAyKOK 1 Ha
CHOTOAHINTHINA JeHb HaOyBa€e Bce OUTBINOI TOMYIAPHOCTI.
B Vxkpaini gocmipkeHHS 3 (OHOCEMAHTHKH € JIOCUTh
oOMexeHuMH, sk 1 BuBueHHs TBopuocTi C. ITmar. Came
MM 1 3yMOBJICHA aKTyalbHICTh HAIIO{ TEMH.
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Y 3anpomoHOBaHIM CTATTI MM PO3MVIIHEMO (HOHO-
cTHiicTH4HI 3aco0m, Bukopuctani C. [Tnat y cBoiif moesii,
Ta iX ()OHOCEMaHTUYHE 3HAUCHHS JUIS YUTAYiB OpUTIHATY
Ta IepeKIaniB yKpaiHCbKOI, POCIHChKOI0 Ta HIMELbKOIO
MOBaMH, 3BEpPTAIOYM OCOOJIMBY yBary Ha MOXIIUBI
PO30DKHOCTI B €MOIIITHOMY CITPUUAHATTI YATaYa.
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Meta Hamoro JOCTIIKEHHS — BH3HAYUTH IUISXH
30epekeHHS (POHOCTUITICTHYHIX 3aco0iB moesii C. [lmar B
YKpalHCBKHMX, POCIHCBKHX Ta HIMEUBKHX Iepekiagax i
BUSIBUTH (POHOCEMaHTUYHE 3HAYECHHS IMX 3acOo0iB IS
CHPUHHATTA YnTaya OpPHUTiHANY Ta nepexinany. [Ipenmerom
IOCTIDKEHHS € (OHOCTHIICTHYHA CTPYKTypa BipIIiB
C. ITnar. OcHOBHE 3aBJiaHHS JIOCII/DKEHHS — HOPIBHAIBHUI
aHai3 1€l CTPYKTYpH B OPUTiHAII TA B IIEPEKIanax.

Bukiaang ocHOBHOro martepiajy Ta OOIDYHTYBaHHf
pe3yabTaTiB pociigxenns. donocemaHTHka — L€
HayKOBa JUCIWIUTIHA, TIO BHBYAE€ BIUIMB 3BYKIB Ha CEHC
BMMOBJICHHX CJIiB, a TAKOXK Ha YCTAHOBKAaX HOCIiB MOBH /10
CNiB, SIKI IOPOJUKYIOTBCS Ha HEYCBIIOMIICHOMY pIBHI.
[HmmMyu  coBaMu, (OHOCEMAHTHYHMI aHaNi3 J03BOJISIE
3p0OMTH BUCHOBOK IIPO T€, K JaHE CIOBO CIIPHIMATUMEThCS
HOCIIMH MOBH Ha IIiICBITIOMOMY PiBHIi, OCKUIBKH 3BYKOBa
(dhonernuna) Gopma croBa iCTOTHUM YMHOM BIUIMBAE Ha
ceHc. OcoONMBO 16 CTOCYEThCS IHIIOMOBHHX a0o0
Buramanux ciis [1, c. 19].

[lnarony HanexaTh AyXKe TOYHI CHOCTEPEKEHHS
(mapa3i miaTBepIKEeHI EKCIIEPUMEHTANBHO) TMPO 3B SI30K
TEBHUX 3BYKIB Ta TMOHATh. 3BYK F Kpamie 3a BCE
IIPUCTOCOBAHUM 11 Hepenadi NOpUBY Ta pyxy; | — mid
MO3HAYEHHS YOTOCh TJIaJICHBKOTO, 3 JJOCKOM; CITOJYYCHHS
gl — 11 Ha3MBaHHSA KIIEMKOTO Ta JIMIIKOTO, i — By3bKOTO, a4 —
BEJIKOTO, 0062€ € — BIYHOTO [3].

HaxomnmuaeHnit cyqacHOI0 HAayKOIO MaTepiayl ChOTOJHI
BXK€ HI B KOO0 HE BUKIIMKAE CEPHO3HUX CYMHIBIB IL0JIO
ICHYBaHHSI TIEBHMX 3BYKOCHMBOJIYHUX <IIPaBHI», peJe-
BaHTHUX JJIs OKPEMHX MOB. M. Marayc € aBTOpOM KHUTH,
MOKINKAaHOT TOSCHHUTH CYTh (OHOCEMAHTHKH JUIs
3BuUaitHoro umrada: Gods in Word. s poboTa ommcye
TPU TUIM 3BYKOCHUMBOJII3MY, BUKOPHCTOBYIOUH MOJIEIIb,
sika Oyna Brepiie 3amnpornoHoBana B. ¢on ['ymGonabarom.

3ByKOHACH{TyBaHHA a00 OHOMATOIIEs — 1I¢ HalIPOCTIlIHiA
THII 3BYKOCHMBOJII3MY. HaciigyBaHHsi 3ByKiB HpUpOH,
mooyTy [6, c. 44].

Knacrepusanis — ci0oBa, siKi MarOTh y c00i OIHH 1 TOW
JKE 3BYK, iHOJIi MaIOTh IIOCH CIUThHE. SIKIIIO0 MU Bi3bMEMO,
HaTNpUKJIaJ, CJI0Ba, sKi He MaroTh mpedikca abo cydikca,
Ta 3rPYIYEMO iX 3a 3MICTOM, JesKi 3 HUX HOTPAILIATH 10
yrcia KaTeropiif. TakuM 9uHOM, MH 0adMoO, III0 € Tpyma
ctiB, IO MOYMHAKOTECS 3 / 0 /, /b/ Taki, sik barriers, bulges
Ta bursting 1 gedki iHmi rpynu ciiB 3 /b/ Taki sk being
banged, beaten, battered, bruised, blistered and bashed.

IHmma rimortesa cIBepIKYE, SAKIIO CIOBO MOYHHAETHCA 3
meBHOi (OoHEMH, TO, WMOBIPHO, pA] IHIHX CIIB, IIO
TTOYHHAIOTHCS 3 I1i€i (POHEMH CTOCYIOTHCS Tiel caMoi pedi.
Ipuxnan, vaBeneHuit M. Marayc, SKIIO OCHOBHE CIOBO
«house» y nmaniii MOBI mo4YMHAETHCA 31 3BYKY /h/, Tomi 3a
[paBUJIaMK KJlacTepHu3alii 6araro CiiB, M0 HOYHHAITHCS
3 / h/, 6ynyte crocyBatucs momy: hut, home, hovel,
habitat. Kmacrepusamis 3anexuth Bim MoBH, Xoua M
0IM3bKOCIIOpIIHEHI MOBH OyIyTh MaTH Taki * IpaBuiia
KIactepusaitii [6, c. 48].

IIlo Take cuMBOJi3alis, Ha AYMKY M. MarHyc, crae
3pO3YMUIMM MpPH MHOPIBHSHHI CNiB, $KI CTOCYHOThCS
oztHOTO 1 TOoTo K. OAWH 31 CMOCO0IB — 1€ MOAUBUTHUCS Ha
Ipyny ciuiB, sIKi IOCHJIAIOTBCS Ha OAHE W Te X 1
BIIPI3HSAIOTHCS TUTBKK CBOIM 3BYYaHHSIM, Taki K «stampy,
«stompy, «tampy, «tromp», «tramp» 1 «step». 3a caoBamu
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Marnyc, 3ByK /nv/ miepen /p/ y IesIKHX CIOBaX poOHTH JIit0
OUIBII CTPIMKOIO; IOPIBHSINTE «stampy 13 «step» abo «tampy
3 «tap». /R/ Hamae cmoBy pyx, ocoOimBo micus /t/.
M. Marnyc mnpumyckae, Mo Ied BHJ CHMBOJI3amii €
YHIBEpCATBHUM TS PI3SHUX MOB.

€ ogmeski MOBHM, SIKI MarOTh KaTeropii cIiB, M0
3HAXOJTHCS TOCEPEIMHI MDK 3BYKOHACHIITyBaHHIM 1
3BUYAHUMU CIIOBaMU. Y TOH yac sK 3BYKOHACIIyBaHHS
CTOCYETHCSI BUKOPHCTAHHS CITIB i3 METOIO IMITaIlii pealbHUX
3BYKIB, € MOBH, BIJIOMI THM, L0 MalOTh OCOOJHMBHUII Kiac
CIiB, fKI «IMITyIOTB» Oe33By4HHI cTaH abo Tomii, Tak
3BaHi eHOMIMH (KO BOHH OIMCYIOTH 30BHIITHI SBHIIA)
1 mcuxoMiMM (KOJIM BOHHM OIMCYIOTH IICHXOJIOTIYHHH
ctan). Ix MoXmHa 3HalfiTH He NMIIe B AUTAYil JeKCHI,
BOHM IUMPOKO BHUKOPUCTOBYIOTBCS B HOBCSKICHHOMY
CHUIKYBaHHI MDK IOpociuMH. SIOHCBKAa Ta KOpeHchKa
MOBM MAalOTh BITHOCHO BHCOKY YacTKy (eHOMIM i
IICHXOMIM [6, c. 52].

VYyeHumu 3 (POHOCEMAHTHKH Ta 3BYKOBOTO CHMBOIII3MY,
Hanpukiang, H. C. Tpybeubkum, Oyno BCTaHOBJIEHO, IIO
KOXXCH 3BYK BIIIIOBifae TIEBHI eMmomii, a TOMy 34aTeH
BUKIMKATH y uuTada rneBHe BimuyTtra. . H. JIyk’stHOBa,
aBTOp CcTarTi B EHIUKIIONEMYHOMY CIOBHUKY (inosora,
BBaXKA€, MI0 «HAII POTOBUIN pE30HATOP, MOMIOHUI IO
MY3UYHOTO IHCTPYMEHTY, HEOJHODPIIHMHA 3a CcBOIM
TOHWIBHUM HACTPOEM: IepelHs HOro 4acTHHA HalAlITOBAaHA
Ha HU3BKI TOHW, 3aJHS — Ha BUCOKi» [5]. Takum umHOM,
yci 3BYKHM MOHA PO3IOJIIUTA Ha BHCOKI ¥ HHU3BKI.
Hocnimkenns y cdepi 3ByKOBOTO CHMBOJII3MY TOKa3aJIH, 110
BHCOKI 3BYKH y OUTBIIOCTI MOBIIB BUKIUKAIOTh BITIYTTS
cBiTIOTO, a HHU3BbKI — TemHoro [2, c.39]. Bucoxumm
BBAXAIOTHCS TOJOCHI [i, €] Ta mpuronocHi [c, 3, T, 1, 11, 7,
H, 4, X, 11, p]. Hu3bkumMu BBaXatoThcs roJIOCHI [a, 0, y] 1
MPUTOJIOCHI [T, K, X, 0, I, B, ¢] [4, c. 34].

VY CIOBHHKY JiTepaTypo3HaBUUX TEPMIHIB I1OJAETHCA
TaKe BU3HAUECHHs aCOHAHCY:

«AcOHaHC — TMTOBTOPEHHS OJJHAKOBUX T'OJIOCHHUX 3BYKIB
y panky abo crpo¢i, o Hajxae BipIIOBaHIM MOBIi
MUJIO3BYYHOCTI, MifciToe i My3uunictb» [S]. TIpote, crmin
3a3HAYUTH, 10 POJIb ACOHAHCY MOJISTae IHKOIN HE MPOCTO
y CTBOpPEHHI MMIJIO3BYYHOCTI Bipmia. ABTOPH IHKOJH
BHUKOPUCTOBYIOTh 4COHAHC UL NOCHJICHHS CMHCIOBOTO
HACHYEHHS CBOTO TBOPY. MO>KHa 3 YIIEBHEHICTIO CKa3aTH,
mo C. [Inat malicTepHO BHKOpPHCTOBYBajla acOHAHC JUIS
€MOITIHHOTO HAaCHYEHHSI CBOIX BipIIIiB.

Y Bipmi «Daddy» TpoCIiaKOBYeThCS IOBTOPCHHS
TOJIOCHOTO 3BYKa [U] IPOTSATOM YCBOTO TBOPY:

You do not do, you do not do

Any more, black shoe.

Ha nymky Buenwx i3 QoHOceMaHTHKH, 3BYK [u] —
CTpAILIHUI 3BYK, TaK sIK 3a3BUYail aCOLIIOETHCS y YUTaYa
i3 3aBUBaHHAM BITPY, XOJOIOM, CTPAaXxoOM, KaxoM. Takum
YHHOM, [eif 3BYK 3[JaTCH BUKJINKATH B JIIOAMHH HEIIPUEMHI
BiguyTTs, HaBiTh crpax. Y moesii «Daddy» C. [lnar
JUITMTHCSI caMe TaKUMH TIEPEKMBAHHIMU 110 BiJIHOMIEHHIO
J0 cBoro 6aTbka. ACOHAaHC y JaHOMY BHIIAIKy JOIIOMArae
aBTOpPOBI TepedaTH CBOi IUTAYl CIOTan, HAlOBHEHI
CTpaxom.

IIpoananizyemo, um 30epira€Tbcsi acoHaHC ¥y
nepeknasax Ha iHOI MoBH. Pociiicbkmii mepekian,
npezcraBieHnii B. beraki, 30epirac y co0l 10 CTUIICTHYHY
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0COONMBICTE. Y HBOMY TaK0X MPOTITOM YCHOTO TBOPY
TIOBTOPIOETHCS 3BYK «y»:

Kak B any —

Her, He 310 HamicaHo MHe Ha poy!

Ach, du...

Orxe, B. beraki Brnamocst To4Ho 30€perTi acOHaHC Y
IepeKiIajii, a TOMY i BpaXXCHHs B POCICHKUX YUTAYiB BiA
eMOLHOCTI Bipiua OyayTh ClIiBIalaTy.

VY HiMenbKOMy INepekiIafi, BUKOHaHOMY A. Bambsep,
TAKOX 3HAXOIWMO ACOHAHC. Y HIMEIKOMOBHOMY BapiaHTI
TaKO’X TIOBTOPIOETHCS 3BYK [U]:

Ich war zehn, als sie dich begruben.

Mit zwanzig versuchte ich zu sterben,

Um zu dir zuriickzufinden, zuriick, zuriick...

OTKe, y AaHOMY IepeKIiaji eMOLIHHICTh OpUIiHATLY
TaKOK 30epiracThcs 3aBAAKH IPUHOMY aCOHAHCY.

SlckpaBuii TIpWKIa] ACOHAHCY 3yCTpidaeMo y Bipri
«Tulips». ¥ HbOoMy BiOyBa€ThCsl HOBTOPEHHs JU(PTOHIa
[ai]:

I am learning peacefulness, lying by myself quietly

As the light lies on these white walls, this bed, these
hands.

Ha nymky BueHux i3 (oHOceMaHTHKH, 3BYK [a] 3a
CBOEI0 CEMaHTHKOIO TO3HAyYa€ IIOCh BeNWke, a [i] mock
By3bKe 1 pajicHe. TakuM 4YMHOM, CIOJIy4EHHS IIMX JBOX
3BYKIB CTBOPIOE CYNEPEUWINB1 Bpa)KEHHS y YUTaya.

VY pociiickckoMoBHOMY Tiepeknani Bipma «Tulips»
B. Beraxi Branocs BigrBoputu aconasc. [Ipore, Tak sik y
pociiicekiii MoOBI Hemae AMQTOHTIB, MepekiIagayd
BHKODHCTAaB HOBTOP HAONI)KEHOTO 3BYKa «a» MPOTATOM
YCBOTO TBOPY:

Boja Haberaet Ha raleqHHK, HOXXHO CTIIQKHBAs
HEIOABH)XHOCTb.

OpHUM i3 KITIOYOBUX CTHIIICTUYHMX 3aco0iB y Bipiui
«Kindness» € caMme acoHaHC, KOTpUH moIiTae B
[IOBTOPEHHI 3a3Ha4€HOT0 BUILE TUPTOHTa:

Kindness glides about my house.

Dame Kindness, she is so nice!

[MpoananisyeMo nuisixu 30epeKeHHS MMOBTOPY IIHOTO
TU(TOHTa B IepeKIaiax.

Taxuii cammii HUBIX 30EPEKEHHST ACOHAHCY POCIHCHKMIA
Tiepekyanad BUKOPUCTOBYe i y Biprri «Kindness», 3HOBY-
TaKH HOBTOPIOIOYH HAOIMIKEHUH JI0 OPUTIHAILY 3BYK «a»:

®Des 100pOTHI — OHA TaK MUJIa,

B oKHax oTpa)karoTcsi KAMHH TIEPCTHEH,

OT ee yNbIOKH 03apsII0TCS 3epKaa.

Iomo ykpaiHCBKMX TepekIamiB, TO Yy Bipmi
«Kindness» 0. 3a0yxko TakoX 4YacTKOBO 30eperia
ACOHAHC, BUKOPHCTABLIM MpPU IIbOMY MOBTOP HU3BKOTO
TOJIOCHOTO 3BYKa «0» uepe3 BIICYTHICTh B yKpalHCHKIH
MOBI IU(TOHT'IB:

Jo6picTh HAaBIINUHBKAX MPOXOIUTSH IO IOMY MOEMY,

Mocsknani JloOpicTs, sSka BOHA, CIIpaBi, MuJa!

V ipmax «In Plaster» acoHaHC BUpaXeHHUI TTOBTOPSHHAM
3BYKY [&]:

At the beginning I hated her, she had no personality...

The Sunday lamb cracks in its fat.

IToBTOp 3ByKa [&] pPOOWTH BipII AyIme EMOIIHHO
HacHYeHHM, ajpKe Led 3BYyK IEepPEeBaKHO aCOLIIOETHCS 3
HENPUEMHUAMH BITIYTTSIMH.
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VY pociificckomy mepexnaai  B. beraki 3HOBY-Takm
30epirac acoOHAaHC NUIIXOM ITOBTOPEHHS 3BYyKa, HAOIMKEHOTO
JI0 TOT'0, 1110 NOBTOPIOETHCS B opuriHaimi. Yepes Te, mo B
pOCIMCBKIi MOBI BINCYTHIH Takuld IIMPOKMH 3BYK,
TIepeKsiajiad BIA€ThCS 0 MOBTOPY CXOKOTO 3BYyKa [e]:

Her, Teniepr mue He BoIOpaThes! [IBe mens! [se!

Ora HOBas Oemnast — TJIaBHEE KENTOH, IPEKHEH.

Himenpkuit nepexian Bipiua «In Plaster» npeacraBieHuin
K. Komrens. Y HpOMY TIepexiiagad BIa€ThCs 10 30epekeHHS
aCOHAHCY [UIXOM MOBTOPY IHIIIOTO 3BYKa — «a»:

Und ich bekam Angst, denn sie hatte meine Gestalt.

L{inkoM MOXIIHMBO, IO LEH 3BYK Ui HIMELbKOT MOBH
Hece y coOi npuOIM3HO Taky > caMmy eMOLIHHY
HACHYEHICTb, SIK aHTIIIHCHKUH 3BYK [&], AKIIO BpaxyBaTH,
O CJIOBO «Angsty» (3 HIM. — «cTpax») Mae y cobi came
1€l 3BYK.

VY Bipmax «Maenad» Ta «Winter Trees» acoHaHC
BUpPaXCHH MMOBTOPEHHSM JIOBIOI'O Ta KOPOTKOTO
TOJIOCHOTO 3BYKa [i]:

Sat by my father’s bean tree

Eating the fingers of wisdom.

PanicHi 3ragku mMpo IUTHUHCTBO SICKPABO MITKPECITIOFOTHCS
MOBTOPOM IBOTO 3BYKa, a/UKE, SIK BXKE 3a3Haqanocs
paHile, BBAXAEThCS, 10 JaHUI 3BYK Hece y cobi eMOIliro
pamocTi.

VY pociiicbkomy niepexsiazi Bipiia «Maenad» nepexiaziad
Jly’Ke BJajio 30epir aCOHaHC, BUKOPUCTABIIN [IOBTOP TOTO
K camoro 3Byka [i]:

KpacHblii S13bIK CIIM3BIBAET CYXHE JIUCThSI.

Mo cTocyeTbecss HIMEUBKOrO MepeKiaay Bipiia
«Maenad», To nepexianaay M. Baitibxapiy Baanocs yxe
BIaJI0 30€perTu aCOHAHC, BUPAKEHUH IIOBTOPOM 3BYKa [i]:

Die Lider schlieBen sich nicht.

Ternep 3BepHEMO yBary Ha iHIIUI (HOHOCTHIIICTHYHUN
npuiioM — ajirepaiiito. Y CIIOBHUKY JIiTe€paTypO3HaBYMX
TEPMIHIB IMOJAETHCS TAKC BU3HAYCHHS aJIiTepalrii:

«Autitepallisi — MOBTOPEHHS MOAIOHMX 32 3BY4aHHSM
[PUTOJIOCHUX Yy BIPIIOBAHOMY PSIKY, cTpo(di uist
MIZICHICHHS 3BYKOBOI a00 IHTOHAI[IHHOI BHPA3HOCTI W
MY3UYHOCTI» [5].

Sk Bke 3a3Hayvanocs padilmie, MOEeTH I1HKOJH
BHKOPUCTOBYIOTh ACOHAHC Ta AIITCPAIII0 JJIS HiACHICHHS
CMHCIIOBOTO Hacu4eHHs cBoro TBopy. [Toesis C. Ilnar He
€ BUHATKOM. XO4a acoHaHC OulbLI MOIWHMpeHuit y ii
TBOPYOCTI, HDK aJliTepariis, MA TOCITITINA e (pOHCTUIHIH
CTHJIICTUYHUHN 3acib y Takmx TBopax moerecu: «Daddyy,
«Tulips», «Stillborn», «Metaphors», «Maenad», «Dark
House», «The Rival», «Sheep in Fogy.

Anitepartito Ha [r] 3yctpivaemo y Bipuri «Daddy» y
TAKOMY PSLAKY:

Barely daring to breathe or Achoo.

3ByK [r], K BCTAHOBIICHO BYCHUMH 3i 3BYKOCHMBOJII3MY,
3/eOUTBIIOTO  ACOIIOIOTh 13 YHMMOCH IIBHJIKHUM Ta
enepriitaum. Came Tomy Biptr C. [Inar Haragye mapi.

VY HiMerpKoMy Tiepexiiai A. Bamb3ep Takoxk 3ycTpiuaemo
amiTepaniro, MpoTe Mmepekiagad BUKOPHCTAB MOBTOPCHHS
3BYKa, HaOJMKEHOTO JI0 OpHTiHally, — 3ByKa [[]:

Die Zunge blieb stecken.

Ich steckte in einer Stacheldrahtschlinge.
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3Byk# [r] Ta [[] moAiOHI 32 CBOEIO CEMAHTHUKOIO, aIKe
BOHH BHCOKI i HECYTh y c0O0i acotliaIlii 3 YMMOCh CBITIHM,
CTPIMKHM Ta CHEPTIHHUM.

VY Bipui «Tulips» y TakoMy psiAKy IPOCTIIKOBYETHCS
amiteparrist Ha [1]:

I am learning peacefulness, lying by myself quietly.

3rifiHo 3 IOCIHIDKEHHIMHU 3BYKOCHMBOII3MY, [1] — me
BHCOKHMI 3BYK, MIO TIO3HA4Ya€ 3a3BWYail IOCH piBHE,
riajKe, OJIucKyde.

B ykpaincekomy nepexnami O. 3aOyxko Bmamocs
30eperTH aiTepariifo, BAKOPHCTABIIN OBTOPEHHA 3BYKa,
HaOIDKEHOTO 10 TOTO, SIKMI MOBTOPIOETHCS B OPUTIHATI] —
TaKOXK BUCOKOTO 3BYKa [X]:

Tronpnanu 3aHAATO OEHTEKIIMBI, TYT-00 3UMa.

I'nsHb, sike Bce OUTOCHDKHE, YCHIKCHO-THXE.

VY HiMenpkoMy nepekinani E. @pin gyxke Baaio 306epir
alliTepalii, BAKOPUCTABUIN TOBTOP 3BYyKa [1]:

Ich lerne Friedlichkeit, Alleinliegen, ruhig

Wie das Licht liegt auf diesen weilen Wénden.

VY Bipmax «Stillborn» Ta «Sheep in Fogy y takmx
PAAKAaX BUKOPUCTOBYETRCS ajliTepallis 3ByKa [s]:

They sit so nicely in the pickling fluid! /

The hills step off into whiteness.

3ByK [s] HaNeKUTh JO BHCOKHX, a TOMY Hece y coOi
acolriarii CBiTIOTO 1 CTPIMKOTO.

0. 3a0yxko B yKpalHCBKOMY IMCpeKIaai Bipima
«Stillborn» nyxe BAano 30eperia amiTepaiilo HULSIXOM
TIOBTOPY TOTO X CaMOTO 3ByKa, 110 i B OpHTiHAJI, — 3ByKa —
[c]:

1 3Haif BcMixa-BcMixa-BCMIXalOThCS 10 MEHE, Ta HisIK

JlereHi He PO3TYJISATHCS 1 HE 320’ €ThCs ceple.

VY pociiicbkkoMy BapiaHTi nepekiany Bipiia «Sheep in
Fog» B. Beraki 30epirae amireparmiio IUITXOM TOBTOPY
3ByKa, HAONMKEHOr0 [0 TOro, LIO I[OBTOPIOETHCS B
OpUriHaNi — 3ByKa [J1] — TAKOXX BHCOKOTO:

[araroT X0aMBbI B Oe/TU3HY.

JIronm iy, 3B€31BI N

V Bipmax «Maenady», «Dark House» Ta «The Rivaly
MPOCIIIKOBYEMO aNiTepaLito 3ByKa [m] y TAKUX psaKax:

The mother of mouths didn’t love me. /

Or mother a horse. My belly moves.

3rifiHo JIOCII/PKeHb 31 3BYKOCHMBOIII3MY, 3BYK [m]
3/1€0UTBIIOTO ACOMIFOETHCS 3 YIMMOCH HIKHHIM.

JIITEPATYPA

V pociiicbkomy mepekinani Bipma «Maenad» B. beraki
30epirae ajiTepariro IULIXOM HOBTOPY 3ByKa, HAOMIHKEHOTO
JI0 TOTO, L0 TOBTOPIOETHCSI B OpHriHaii — 3ByKa [p] —
TaK0X BHUCOKOTO:

Pasrpei3ana opexu MyJpocTH.

VY pociiicekomy mepeknaai Bipma «Dark House»
B. Beraki BIaeTbesi 10 TOTO K CaMOr0 METO.IY 30Cpe:KCHHS
ajitepauii, 1bOro paszy BiH BUKOPHCTOBYE BUCOKHUH 3BYK
[]:

BrlnaBnyBana KaneibKy Kies.

B ykpaiHcepkoMy BapiaHTi IepeKiIay BHIE HAa3BaHOTO
Bipma O. 3abyxko 30epirae amireparito, TpoTe
BUKOPHCTOBYE IOBTOpP 30BCIM IHIIOrO IIPHUIOJIOCHOTO,
HU3BKOTO [B], TOMY CHpHUHHATTS Biplla YWTadamMy Ha
MIACBIIOMOMY PIBHI MOXe€ PI3KO BIIPI3HATHCS —BIX
CHPUNHATTS OpPHUTIHATY:

Bu 060€ — BenmuKki BUKpaaadi cBitia.

[{o10 HIMEIIBKOMOBHHUX MEPEKIaIiB, TO . Baitnbxapi
JiyxKke Basio 30epir anirepartifo y repekiazi Bipma «Maenady,
TaKO0K BUKOPUCTABILIHY MTOBTOP MPUTOJIOCHOTO [m]:

Die Mutter der Miinder liebte mich nicht.

V nepexazi nmoesii «Dark House» mepexnamad BaaBcst
o 30epexkeHHs aiirepauii IUIIXOM IOBTOPY 3BYKa,
HaOJNMXKEHOTO 10 TOTO, IO MOBTOPIOETHCS B OPUTiHATI —
3ByKa [¢] — TaKO BHCOKOTO:

Dies ist ein dunkles Haus, sehr groB.

Omxke, MOXXKHA 3pOOWTH BHCHOBOK, IO I 30CpEKCHHS
ACOHAHCY INepeKiIanadyi NOBTOPIOBAIM y cTpodax rojocHi
3BYKHM, Taki >k cami abo HaOIMXeHi 10 THX, IO
HIOBTOPIOBANINCA y TEKCTi opurinainy. IIpoTe, He KOKHOMY
IepeKIafadyeBl BNAIOCS BIATBOPUTH If0 CTHIIICTUYHY
ocobmuBicte moesil C. Ilmat. Admirepamis 30epiramacs
nepekiagadyamMu pigme, HDK acoHaHc. Ilogekyau
nepexiaziayaM BAaBaocs 30eperTH ajirepainilo TOro X
€aMoro 3BYKa, III0 ¥ B OpHUriHai, IPOTe HabaraTo yacTirie
BOHM BIABAINCSA [0 30CPeKEHHs aaiTepamii MUITXOM
MIOBTOPY 3BYKa, HAOIV>KEHOTO JI0 TOTO, IO TTOBTOPIOBABCS
B opuriHani. B oxHOoMy 3 nepekiaiiB yKpaiHCHKHUN
nepexiagad O. 3a0ykko 30eperiia anirepartito MPOTHISKHOTO
3ByKa, TPOTE BAXKO CKa3zaTH, IO 1€ € BAalWil BUOIp,
aKe CHOPUHHATTA YWTadyaMM IIepeKiIaay IiACBiIoMo
MOXe nyXKe pi3Ko BIigpi3HATHCS BiX CIHOPUHHATTA
OpUriHaly.
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