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AKBATUYHI OBPA3M B XYOOXHIN
IHTEPNPETALII TINECHOCTI
B NMPO31 AHMNMINCbKOIro MOAEPHI3MY:
KOHLIENTYANbHUU AHARNI3
(va marepiani xyno>xxHboi npo3u B. Bynd)

Y cmammi posens@aembca crieyucpika obpasHoi  koHuenmyanisauii - TITA
JIRONHW/HUMAN BODY Kpi3b npusmy akeamu4yHUX obpasie y KoHmekcmi XyO0XHb0o20
mekcmy enoxu aHanilicbko2o ModepHismy. Mamepian xydoxHboi npo3u B. Byng, do
aHari3zy 5IKo20 3acmoco8aHO MemoOOUKYy PEKOHCMPYKUIT KOHUernmyarbHUx memacgop y
mekcmi, Hadas MOXIIugiCmb susisumMU crieyuiky ysasneHb rnpo minecHicms, 8idobpaxeHux
y XyQOXxHiIl cemaHmuuj 3asHa4eHo20 riepiody.

Knroyoei crioea: minecHicmb, KoHUenmyarssHa Memaghopa, obpasHa KoHuenmyarizauysi,
XyOQOXHIl mekcm.

B cmambe paccmampusaemcs crieyugpuka obpasHol koHuenmyanusayuu TEJIA
YEJTOBEKAHUMAN BODY ck803b npusMy akeamu4eckull obpa3oe 8 KoHmexkcme Xydo-
JKecmeeHHo20 meKkcma 3roxu aHanulickoeo modepHusma. Mamepuan xydoxecmeeHHoU
npo3bl B. Byngh, Ons aHanu3a Komopozo MpuMeHeHa MemoOuKa PEeKOHCMPYKUUU
KOHUenmyarsbHbIX Memaghop 8 mekcme, Mnpedocmasusl 803MOXHOCTb  8bISIBNIEHUS
crieyucbuku npedcmasrieHuli 0 mesiecHoCMuU, OmobpaxeHHbIX 8 XyOQoXecmeeHHoU
ceMaHmuKe yKka3aHHO20 riepuoda.

Knroyeebie csioea: mesniecHocmb, KOHUenmyarnbHass Memaghopa,
KOHUenmyanusauusi, Xy0oxeCcmeeHHbIU mekcm.

obpasHasi

The article focuses on the imagery conceptualization of HUMAN BODY through the
prism of aquatic images in the context of English literary texts of the modernist period.
The material of the literary prose of V. Woolf, analyzed by means of the method of
reconstruction of conceptual metaphors in the text, provided grounds for the research of
the specific features of the literary corporality characteristic of the period.

Key words: corporality, conceptual metaphor, imagery conceptualization, literary text.

deHoMeH TUIECHOCTI, K OO0 €KT IOCHIIKEHHS,
MIPUBEPTAB yBary BEJHMKOI KUIbKOCTI HayKOBIB, SKi
MPaLoTh ¥ pi3HUX cdepax Hayku [3; 5; 8; 10; 12;
13], ocKiIbKM JIOJCBEKE TUIO Y HOTO pPI3HOMaHITHHX
BHABAX 3[aBHa mepeOyBae y (QOKycCi yBarum aHaToMii,
TICHXOJIOTI], COWIOJIOTii, KYJIBTYPOJIOTil, MHCTELTBO-
3HABCTBA, Qiocodii Tomo. He oOMHUHYIH HOTO CBOEIO
yBaroo i ¢ijgonorn — sK JiTepaTypo3HaBLi, TaK 1
nmiarBicta [4; 7; 14; 15; 17; 18 Ta in.].

BpaxoBytoun pi3HOACTIEKTHHIT XapakTep JOACHKOTO
TiNa, paKypcd HOro BHBYECHHS HE BHUUYEPIYIOTHCS
mpo0ieMaTukoio ioro OymoBW Ta (YHKIIOHYBaHHS,
ajie BKJIFOYAIOTh ITUTAHHS B3aEMOJIL 3 co0l moaiOHuMHU,
OCMHUCIIEHHST OyTTs JIIOAMHU sk homo corporalis, ii
MICIIS B COIIiyMi 1 T. II.

OueBH/IHE aKIEHTYBaHHS PI3HMX ACMEKTIB TiNa Ta
TUIECHOCTI y BUKOHYBAHHUX JOCTI/DKEHHSX IMPHU3BEIIO
JI0 PO3PI3HEHHS BHIIB TiIa, IOYMHAIOYH 3 OI0JIOTIYHOTO,

¢i3ionorivHOr0 i 3aKiH4yrOUd (HEHOMEHOJIOTTYHHM,
COLIaJIbHUM, KYJIbTYPHHM Ta IHIITMMH BHJAMHU.

3BakatouM Ha OaraToacneKTHHH XapakTep KaTeropii
TUIECHOCTI Ta MDKIUCIMIUIIHADHUNA WiAXix g0 i
BHBYCHHS, 1 caMe PO3YMIHHSA Tilla € HEOTHO3HAYHIM, Y
3B’S3KY 13 UMM MiI0 OTPUMYE HU3KY BU3HA4Y€Hb, KOXKHE 3
SKAX BUBOJHUTH HA IOBEPXHIO HOTO OKPEMi PHCH.

Tak, Oymydn HEBiI €MHOIO YacTHHOIO OaraTo-
BAMIPHOTO TIPOCTOPY, JIOACHKE TLIO OTPUMYE Pi3HI
piBHI OYTTS, Ha KOXXHOMY 3 SKHX Y BIATIOBITHOCTI 1O
MIEBHUX 3aKOHIB — NPUPOJIH, CYCIILIbCTBA, KYJIbTYPH, —
OyIydH MMOB’S3aHIM 13 THITMMH CKJIAJIOBUMH BilIIOBIIHO1
CHCTEMH, — IPUPOAHUMH (HaKTOpaMH, COLIAILHUMH
IHCTUTYIISIMA, KYJbTYPHUMH HOpPMamH, — JIIOJIChKE
TUIO TOCTIHHO MOAM(IKYETBCS 1 IOCTae He SK
OJIHO3HAYHA CYTHICTh, a Y TPhOX 0a30BHX IMOCTACSX,
JI0 SKUX HalleXaTh 0ioso2iuHe mino, coyiaibHe Mmino
Ta Kyaebmypre mino [2, ¢. 237].
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YV TOo#l 4Yac sK OIOJIOTIUHE TIIO € IIUTICHOXO
CTPYKTYpOIO, IO CKJIAJAEThCs 3 Tyny0a, 4acTHH Tina,
KIHIIIBOK Ta CHCTEM BHYTpIIIHIX Oprasis, sKi
(YHKIIOHYIOTH Ta PO3BUBAIOTHCS 32 3aKOHAMH JKUBHX
OpraHi3MiB, COIliaJIbHE TUTIO € PEe3yabTaTOM B3a€EMO/IIi
3 cycHnilbHHUM oOTouyeHHsAM. KynbTypHe X TilO €
MIPOJIYKTOM BiANIOBIQHOT KYJIBTYpH, KBIHTECEHIIIEIO
npouecy IMepexoly BiJ YHCTO TUICCHHUX MEpeIyMOB
ICHYBaHHSI J10 Bi1acHe yocoOieHoro OyTTs Tina.

VY 3B’3Ky 3 UM mitecHicmb SK TEPMIH TOCT-
MOJICPHI3MY, IO ACOIUFETHCA 3 TUICCHHM OYTTAM
JIFOJIMHH, PO3YMIEThCSA SIK JaJICKTHYHA €IHICTH TUTECHOTO
Ta JIyXOBHOTO, iHTErpyroya O3HaKa eK3HCTCHLIHHOro
JIOCBIly JIFOIMHH, IO MOETHYE KOMIUIEKC MPUPOIHUX,
IHAWBiOyaNbHUX Ta KyJBTYPHUX PUC TiITa JIOIWHU, K
roJie B3a€MOJIl BHYTPIIIHIX Ta 30BHILIHIX JKUTTEBHX
MIPOCTOPIB JIOJCHKOI ICTOTH, ab0 fK TiNo, sike HAOyIO
PI3HOMaHITHUX «MOB» y Pe3yJbTarTi corianizanii [9, c.
113]. THmMMM CIIOBaMH, TUTIECHICTD — L€ COLIOKYIIBTYPHE
SBHIIE, IIO PO3YMIETHCS SIK CYKYIHICTh TUIECHUX
MposiBiB, SIKi 3a3Hanu TpaHchopMaliii B pe3yiabTaTi
BIUIUBY COLIOKYIETYPHUX (PAaKTOpPiB, MArOTh COIIO-
KyJIbTYpHE 3HAa4eHHS Ta BHKOHYIOTh TII€BHI COIO-
KYJBTYpHI QyHKIIi1.

3BayKaroyM Ha aHTPOINIOLEHTPUYHY CHPSMOBAHICTh
CBITOCIIPHHAHATTS, 3HAYYIIICTh JIIOJCHKOTO Tila €
OYEBHAHOIO HE JIMILIE SIK KOMIIOHSHTY IOBCSKACHHOT,
aJie 1 XyJ0)KHbOI KAPTUHH CBITY, OCKUIbKU OYy/Ib-SIKUI
XYIOXHIH TeKCT mepedadae eBHY KOPETSAIIIIO JIFOANHA
(roacekoro Tima) Ta Horo oTtodeHHs. Came ToMy
OXYOOKHEHE TUIO (XYHOXXHS TUIECHICTH) BHUCTYIIA€
LIKaBUM 00’€KTOM aHaNi3y SIK TJIO BUBYEHHS KOHIICNTY
TUIO JIIOAMHW/HUMAN BODY B HaiipizHOMa-
HITHIIKX HOTO acnexrax.

OCKUJIbKH, SIK JIEMOHCTPYE aHAJITUYHHH OTJIsA
JTepaTypu, OCOOIMBO BHCOKMM CTYIICHEM 3HAUYIIOCTi
TeMa Tijla BIIPI3HAETHCS Y TBOPaX MOJIEPHICTIB [JMB.
1; 4; 6; 11; 16], marepianoM HOCTIIPKEHHS CIYTYe
KOPITyC XyZOKHIX TEKCTIB IPEICTABHMII aHTIIHCHKOTO
MOJEpHI3MY B Jjirteparypi Bipmkunii Bynd, cepen
skux pomanu «Mrs. Dalloway», «Orlando», «The
Wavesy [23-25].

OO0’€KTOM MOCTIKEHHS B il CTaTTi BUCTyHae
crerdika TIIA JIKOAMHU sik koMIOHEHTY 00pa3HOro
TIPOCTOPY XYJIOKHBOTO TeKCTy. Jlocmimkerns mpodiaemu
BigoOpaxenns TIJIA JIFOJUHU B cycninecTBi B
KOHTEKCTI XYIIO)KHBOTO TEKCTY pO3IOYaTro B CTATTi
[20]. B xomi momepenHix MOCHIIXKEHb TLIECHOCTI B
XYZIOKHIH Tpo3i nepiofy MOJEpHI3MY OyIJI0 MOMI4eHO,
o TIJIO JIFOJVHU B tBOpax B. Bynd mocuts gacto
HaOyBa€ TMEPeOCMUCICHHS camMe Kpi3b IpHU3MY
aKBaTHYHUX 00pa3iB, sIKi BUCTYIAIOTh METapOPHIHIUM
kopemsitamu  TUUTA  JIIOAWMHU, Ha sxkux wmu i
c(hokycyeMo OCHOBHY yBary B Iiii poOOTi.

Meroro cTaTTi € OCMHCIEHHS JIHIBICTHYHHX
ACIIeKTIB TINECHOCTI B aHIIIHCHKIH MOJEPHICTCHKIN
XYH0XKHIN TIP03i Kpi3h MPHU3MY aKBATHIHHUX 00pas3iB.

VY nocnipKeHHI 3aCTOCOBAHO METOJ CEMaHTHKO-
KOTHITHBHOTO aHaNi3y, IO Iependadae pPeKOHCTPYIO-
BaHHS KOHIENTyalbHHX MeTadop y TekcTi. Merojo-
JIOTTYHOTO 0A3010 TOCTIIHKEHHS € TeOPist KOHIIENTYaTbHUX
meragop JDk. Jlakoppa Tta M. xoHcona [22],

KoHIenTyaipHOi iHTerparii M. Teprepa i XK. ®oxoHHBE
[19], a Takox 3ampomoHoBanmii 3. KboBeuemom
MIXiA [0 pPO3MEXYBaHHA OCHOBHUX KOTHITHBHHX
MEXaHI3MIB IIOETUYHOTO IEPEOCMUCICHHS 0a30BHX
KOHLEeNnTyansHux Metadop [21, c. 47-53].

OTpuMaHi pe3ynbTaTd BHSBWIM 0COOIMBOCTI
konuenryanmizamii TIIA JIIOAUHU/HUMAN BODY
Kpi3b TPU3MY aKBAaTHYHUX (BOTHHX) 0Opa3iB, IO
MPOJICMOHCTPYBAJIO CHEHU(IKY CAMOBIMUYTTS JIFOAUHH
Ta BH3HAYCHHSA 1ii MICII y CBITI Ta COLiyMi,
BiZJOOpaXKEHOTO B 0OOpa3sHOMY MPOCTOPi XYHOKHBOI
mpo3u B. Bynd.

Tak, TIJIO JTIOAMHN/HUMAN BODY 3a3nae
psiy MOJyciB 00pa3HOi KOHIeNTyali3alil y KOHTEKCTI
XYHOXKHBOTO TEKCTY, SIKi BUMaJbOBYIOTH CHEeIU(DiKy
BIUIMBY CYCIUILCTBA Ha JIIOAWHY 4Yepe3 TilecHe
CIIPUMHATTSL.

AxBaTi4Hi 00pa3y CIYTYIOTh SIK TIPU3Ma OCMHUCIICHHS
XYI0XKHBOI TUICCHOCTI B IBOX OCHOBHHX IIMOCTACAX —
sk Metadopuuni kopemsitu TUUIA JIFOAMHU, abo B
pedepeHTHOMY iX BTUICHHI, 32 PaXyHOK 4OI'0 aBTOpPKa
aKLEHTYE MEeBHI CTAHU JIIOANHH.

PosrnstHemMo Oinblr JieTanbHO HampsIMKH 00pa3HOi
kounentyanizamii TIJIA JIIOJVUHUN xpize mpusmy
aKBaTUYHUX 00pa3iB, cepenl SKUX 3HAXOAUMO 00pasu
KOPABJISI/SHIP, MOPCBLKOI ~ XBWJII/WAVE,
[IHW/FOAM, BOJOPOCTI/WEED, PUBU/FISH,
PYCAJIKN/MERMAID.

Tak, aBTOpKa aKkTHBYE KOHIENTyalbHy MeTadopy
TIJIO JIIOJIMHU € KOPABEJIL/HUMAN BODY IS
A SHIP B HactymHOMY (parMeHTi TEKCTy pPOMaHy
«Xsuni»: ‘I can think of my Armadas sailing on the
high waves. | am relieved of hard contacts and
collisions. I sail on alone under the white cliffs. Oh,
but I sink, I fall! That is the corner of the cupboard;
that is the nursery looking- glass. But they stretch,
they elongate. | sink down on the black plumes of
sleep, its thick wings are pressed to my eyes. ... Oh, to
awake from dreaming! Look, there is the chest of
drawers. Let me pull myself out of these waters. But
they heap themselves on me; they sweep me between
their great shoulders; | am turned; | am tumbled; I
am stretched, among these long lights, these long
waves, these endless paths, with people pursuing,
pursuing.’ [24, c. 28].

Sk 0auMMo, OCHOBY BKa3aHOTO HAaIPSIMKY
00pa3HOro MEepeOCMHCIICHHs CKIIaae MeTapopuiHe
cuiBimHecenuss TIJTA JIFOJVHU 3 KOPABJIEM,
HaBiTh X Tpymoio — Apmanoro (my Armadas sailing
on the high waves). Lleii KOPABEJIb 1uuBe
Henoanik Bix 6imux ckens (I sail on alone under the
white cliffs), moumnae Ttomyrm (I sink down),
Hamaraetbest Burumrctd (let me pull myself out of these
waters), aie xBuii nmorauHarTh ioro (I am stretched,
among ... these long waves). Posymiroun mix um
obpazom TUIO JIFOJJUHU, B. Bynd axuentye cran
JIOCHKOT IYIIi, SKWA € JajekuM Bim koMopTy Ta
BIIOBOJICHHsI. BoHa TakuM 4HMHOM 300paxye JIFOIUHY,
no30aBieHy CHOKOK, S5iKa HE CHpaBIETHCS 3
npooOiieMamMu, KOHQIIKTHUMU CUTYAI[iISIMH, TII0 MAIOTh
MiCIle B COILiyMi, BTUIEHOTO Kpi3b Mpu3My oOpa3iB
MOPSA ta XBWJIb, sxi 37aTHI HaBITH HOTYOUTH



Haykoei npaui. ®inonoeis. MogosHagcmeo

JMIOAWHY, IO 300paXkyeThCs 3a JOMOMOTOIO THOeIi
TUIA-KOPABJISI. A o00pas Apmanu, HameBHe,
aKTyali3ye «BOMOBHHUICTE» HACTPOIO JIFOJUHH, SIKOTO
BOHa TIIOBMHHA JEMOHCTpPYBATH, 3HAXOJAYUCH Y
CYCITUTBCTBI.

Toit camuit oOpa3 s nepeocmucienns B. Bynd
3aCTOCOBYE HEOJIHOPA30BO B TEKCTI poMaHy «XBHIII»
JUTS aKTyai3amii aHaJIOTTIHOT 03HAKH TICHXOJIOTTTHOTO
CTany JIYOAUHU — AYIIEBHOT'O HECIIOKOIO Ta
HEe3JaTHOCTI 3HalTH cBoe Micie, Hampukiam: ‘Now
the tide sinks. Now the trees come to earth; the brisk
waves that slap my ribs rock more gently, and my
heart rides at anchor, like a sailing-boat whose sails
slide slowly down on to the white deck. The game is
over. We must go to tea now.’ [24, c. 46]. OueBuHO,
mo TUIO JIIOAWHH, nepeocMHUCIIOIOYUCH Kpi3b
npusmy o6pasy KOPABJISI/SAILING BOAT (like a
sailing-boat whose sails slide slowly down on to the
white deck), 306pakyerbes y Bupi XBUJIb, mo po36u-
BaroTbcst 00 voro JTHUIIIE, sike mepeocMUCITIOEThCS 5K
PEBPA/RIBS (the brisk waves that slap my ribs rock
more gently), a CEPIE/HEART, sixe, HemoB 0w,
3Haxonsun crokii, 3mymye KOPABEJIb cratu Ha
SIKIP/ANCHOR (my heart rides at anchor), mpo
iMl'IJ'IiKy€ CTaH AYHIEBHOT'O 3aCIIOKO€HHA JIOAWHU
micis mepiony Hecmokoro (The game is over. We must
go to tea NOW) 3a paxyHOK MOEJHAHHS B OOpazHOMY
MPOCTOPI XYMOKHBOTO TEKCTY TIUIECHHX O3HAaK Ta
aKBaTHYHUX 00pa3iB.

Butbl SIBHO BiMUY)KEHHS JIFOJMHH, HE3HAXODPKCHHS
HEIO MICIIS y BUPi KHUTTEBOTO PyXY, THCKOMMOPT Iif
BIUITMBOM HECTIPUATIMBUX CYCHUTbHUX (hakTOpiB 300pa-
JKYETHCSI aBTOPKOIO Yepe3 aKTUBAIII0 KOHIENTYaIbHOT
mertadopu TUIO JIIOAMHU € KOPABEJIL/HUMAN
BODY IS A SHIP B HactynHOMYy (parmeHTi TeKCTy
pomany: ‘Strangers keep on coming, people we shall
never see again, people who brush us disagreeably
with their familiarity, their indifference, and the sense
of a world continuing without us. We cannot sink
down, we cannot forget our faces. Even | who have
no face, who make no difference when I come in
(Susan and Jinny change bodies and faces), flutter
unattached, without anchorage anywhere, unconso-
lidated, incapable of composing any blankness or
continuity or wall against which these bodies move. It
is because of Neville and his misery. The sharp breath
of his misery scatters my being. Nothing can settle;
nothing can subside.’ [24, c. 122]. Cgir, ne HIO He €
BCTaHOBJIEHUM Ta He3minHuMm (nothing can settle;
nothing can subside), sikuii peacTasisie cobo00 xaoc,
i € MUIONIMHOIO TepeCyBaHHs JIOACKKUX Tl (against
which these bodies move), siki i cami Hi 10 Yoro He
IIpUB’si3aHi Ta He BKOPIHEHI sIK Kopalili, 110 HE CTOSITh
na sxopi (flutter unattached, without anchorage
anywhere).

Bopna Temarmka  CynpoOBOMKYE B SIKOCTI
Metadopuannx kopensatis TIJIA JIKOAMHU npouecu
00pa3HOr0  MEpeOCMHUCIICHHS 1 B  HACTYIIHOMY
konrekcti: ‘I am not yet twenty-one. | am to be
broken. | am to be derided all my life. | am to be cast
up and down among these men and women, with
their twitching faces, with their lying tongues, like a

cork on a rough sea. Like a ribbon of weed I am
flung far every time the door opens. | am the foam
that sweeps and fills the uttermost rims of the rocks
with whiteness; | am also a girl, here in this room.’
[24, c. 107]. Sk o4yeBHAHO 3 HABEIAEHOIrO (parMeHTy
TekcTy, 0opaz BYPXJIMBOI'O MOPA/ROUGH SEA
CTBOPIOE BinnoBinHe OaueHHs cycninsera (COLIYM
€ BYPXJIUBE MOPE/SOCIETY IS A ROUGH
SEA) 3 itoro HepBoBuMEH oOmmudsmu (With their
twitching faces), GpexmmBumu s3ukamu (with their
lying tongues), y Bupi skoro TUIO JIIOJWUHU
nigkugae moropu ta goxy (I am to be cast up and
down among these men and women), o 1eMOHCTPYE
JUCKOM(OpPTHE CaMOMOYyTTsI JIIOAMHU B COLIyMI.
Came x TUIO mepeoCMUCTIOETBCS Kpi3h MIPU3MY
00’exTiB, ki MatoTh Jierky Bary — [IPOBKI/CORK,
AKy, TMiAXBaTHBIIHN, KAIAIOTH 3 OOKy B OiK MOPCBHKI
XBHJIi, 00’€KTIB, II0 HECTAOUThHI Ta PO3XUTYIOTHCS —
JIMCTS BOJAOPOCTI / RIBBON OF WEED, nosri
CTEONMHN  SKMX KOJHMBAIOTHCA CIIJ 332 PyXoM
MOPCBKUX XBHWJIb, Ta 00’€KTIB 3 HEUITKO BU3HAYEHOIO
koHcucteHiiero — I[MTHU/FOAM, yrBopenoi Bin
pO30UTTS XBWJIb O CKEJi, 3a paxyHOK aKTHBaii
koHnentyanpanx Meradgop TIJIO JIIOJUHUN €
[NPOBKA B BYPXJIMBOMY MOPI/HUMAN
BODY IS A CORK ON A ROUGH SEA, TUIO
JIOJMHN € JIMCTA BOAOPOCTI/HUMAN
BODY IS A RIBBON OF WEED Ta TUIO
JIIOAWHU € ITTHA/HUMAN BODY IS A FOAM.

3acrocoBani mst nepeocmucienss TUUTA npuramanHi
UL BOTHOTO TMPOCTOpPY OOpasw MiIKPeCIOTh
0€3BOJIBHICTh JIFOJMHHU, HE3JaTHICTh HPOTUCTOSITH
BIUIMBY CYCIIUIBCTBA Ta CaMOCTIHHO BH3HAYaTHUCh 3
HampsIMOM CBOTO DyXY, SIK 1 3aIlpOTIOHOBaHi IIs X
o0Opa3Horo 300pakeHHsT 00’€KTH, OyIaydu HaaMipHO
JIETKMMH Ta He3HAYHUMH, IIIIAI0ThCs BOJII MOPCHKUX
XBWJIb, SIKI MIIKAJAIOTh I1X y pi3HI OOKU 1 He
3a0e3medyroTh 1M aHi Kpamii CcTaOUTBHOCTI Ta
3a(hikCOBAHOCTI B TIPOCTOPI.

Jesxi 3 Metaoprannx kopernsris (TLIO JIOAWMHU
€ IITHA/HUMAN BODY IS A FOAM) noBToprorotbest
B TBopax B. Bynd HeomHopaszoBo, Hanpukmaa: ‘But
there is no single scent, no single body for me to
follow. And | have no face. I am like the foam that
races over the beach or the moonlight that falls
arrowlike here on a tin can, here on a spike of the
mailed sea holly, or a bone or a half-eaten boat. | am
whirled down caverns, ...". [24, c. 130]. B upomy
¢parmenti TUIO, sk ITIHY, x0Oypisie 1 BUKUIae Ha
y30epexoks. HekepoBaHIiCTh HAIPSMKY Ta CTPIMKOCTI,
3 sikoto TITO mecyts xBrui (I am whirled down), sixi
IMIUTIKYFOTh HEBU3HAYCHICTh Ta HE3HAXOKEHHS MICIIs
B COILiyMi JIFOJIMHOO, MiJKPIIUTFOETHCS EKCILTIUTHOO
BKa3iBKOIO Ha ii Oe3MuKicTh Ta HEBIEBHEHICTH (NO
single body for me to follow... and I have no face).

AHasoriuHi 03HaKM — «OE3JMKICTh» Ta «0e3BOJIb-
HICTB)» JIIOAWHU Kpi3h 00pasHe nepeocmuciends TITA
JIOAVNHU, HanpsMOK  SIKOTO  Yy3arajJbHIOETHCS
KOHIenTyanpHOI0 Metagdoporo TIIO JIFOJAVMHUN €
PUBUHA, VYIIMMAHA HA TAYOK/HUMAN
BODY IS A FISH GRAPPLED BY HOOKS CAST
ON IT, akmeHTylOTbCS B HAacCTYHHOMY (parMeHTi
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tekcry: ‘The old shivers run through me, hatred and
terror, as | feel myself grappled to one spot by these
hooks they cast on us; these greetings, recognitions,
pluckings of the finger and searchings of the eyes.
Yet they have only to speak, and their first words, with
the remembered tone and the perpetual deviation from
what one expects, and their hands moving and making
a thousand past days rise again in the darkness, shake
my purpose.’ [24, c¢. 232]. Sk, 6auumo, came mpoiiec
comiamizamii  TPOBOKye  MOJIOHE  CaMOBITUYTTS
JIFOJTAHU, OCKUTBKH B SIKOCTi 3rafanux «raukis» (hooks
they cast on us) BucTymaroTh came HEOOXimHi Juist
CyCIiIbHOI iHTepaKilii «mpuBitants» (these greetings),
«BmizHaBanus» (recognitions, pluckings of the finger
and searchings of the eyes). Cama  sromuna depes ii
TUIECHI BIUYTTS 300paKyeThCsl TaKOIO, 10 HE MOXKeE
ONHMPATHCh BCTAHOBJICHNM CYCIUIBHHAM HOPMaM, YOMY
CHpUsi€ 3aCTOCOBAHMN JUIsl 1i XYHOKHBOI Ipe3eHTarlil
obpa3z PUBIHU HA TAUKY (feel myself grappled to
one spot by these hooks), mifimanoi no Mmepexi
COIAIbHUX TOPSIKIB Ta YMOBHOCTEH 1 HE 3IaTHOT
obupati BiacHy (GOpMy TIOBEHIHKA Ta OyTTS B
UIOMY.

Toi#t dakr, mo mpencraBHUK cydacHoro B. Bynd
CYCHiJ'H)CTBa 306pa>Ky€TI)CH TaKWUM, 110 4aCToO IIJIMBEC 3a
Teuiero, abo, HEMOB 0e3BOJIbHA iCTOTA, OOBTAETHCA y
XBWIAX MOPA (COLIYMI), HEe omupawduch
oMy, 3HAXOJWTh pEATi3allil0 Kpi3b MPHU3MY 00pasy
PYCAJIKH, mo akTWBye KOHIENTYalbHY MeTadopy
TUIO JIIOAUHU € TUIO PYCAJIKU/HUMAN
BODY IS A MERMAID’S BODY . IIpointoctpyemo
e ¢parmeHToM Tekcty pomany «Micic [emnoyei»:
‘And now Clarissa escorted her Prime Minister down
the room, prancing, sparkling, with the stateliness of
her grey hair. She wore ear-rings, and a silver-green
mermaid’s dress. Lolloping on the waves and
braiding her tresses she seemed, having that gift still;
to be; to exist; to sum it all up in the moment as she
passed; turned, caught her scarf in some other
woman’s dress, unhitched it, laughed, all with the
most perfect ease and air of a creature floating in its
element. But age had brushed her; even as a mermaid
might behold in her glass the setting sun on some very
clear evening over the waves’. [23, c. 126]. He mumre
30BHIIIHSA CcxoxicTh (Silver-green mermaid’s dress,
braiding her tresses), ame # cTaH KONWBaHHS Ha
moperkux xBuisix (lolloping on the waves) Bucrymae
TYT OCHOBOIO 00pa3HOi KOHIIENTYai3aIlil B 32a3HAYCHOMY
HaIpsIMKY.

Sk 6aurMo 3 HaBeIEHNUX BHIIE MOIYCiB 00Opa3HOTO
nepeocMucienHns, oopas MOPSI/SEA ta XBUJII/WAVE
CIyrye Ha TIO3HAYEeHHS B XyJOXKHIA CEeMaHTHII
CYCIIUIbCTBA/SOCIETY, ane imoxi i came TIJIO
MIEPEOCMUCITIOETRCST  Kpisb  Tpm3My  obpasy  XBU-
JIVWAVE, nanpukian: ‘Sunk for a long time in
profound thoughts as to the value of obscurity, and
the delight of having no name, but being like a wave
which returns to the deep body of the sea; thinking
how obscurity rids the mind of the irk of envy and
spite; how it sets running in the veins the free waters
of generosity and magnanimity; and allows giving
and taking without thanks offered or praise given;

which must have been the way of all great poets, he
supposed (though his knowledge of Greek was not
enough to bear him out), for, he thought, Shakespeare
must have written like that...” [25, c. 77]. Tyt
CrocTepiraeMo  ABOsike  Merad)opuuHe — OadeHHS
XBUIJII, sika Buctynae i kopemsitom camoro TIJTA
(being like a wave which returns to the deep body of
the sea), nme akryamisyerbcs HeOGakaHHs ab0 HaBIThH
HE3JIaTHICTh JIFOJCHKOI ICTOTH, sKa 3manmacs abo
obescuiena, Oe3nmuka Ta Oesimenna (the value of
obscurity, and the delight of having no name)
MPOTHCTOATH comiymy, i ogHodacHo — CYCIIIJIBCTBA,
o 300paxyerses sk [IYHUHA MOPA (body of the
sea), sKa 3apsypKae JIOJChKY ICTOTY CBOIM HacTPOEM,
MmycKaro4uu 1o ii BeHam cBoi Boau (it Sets running in
the veins the free waters of generosity and magnanimity).

Taka yacta amemsIlist aBTOPKH 1O BOJHUX 00pa3iB
y xymoxHii iateprnperaunii TIJIA JIIOJUHU, B
OLIBLIOCTI SKMX HOTO MOTJHMHAIOTh MOPCHKI XBHJI,
HareBHe, Kopenmoe 3 Qakramu 1 aBToOiorpadii,
0COOJIMBO 3BaKAlOYM Ha CYThb HACTPOIB JIIOJACHKOI
icToTH, SKi BOHA AakKIEHTye 3a iX JOIOMOTOI —
0e3BUXiJlb, BiMTUY>KCHHS, OE3BOJILHICT, TJIMO0KA JICTIPECis.
Bimoma psgoM ceplo3HMX HEPBOBHX PO3JAIIB,
B. Byn¢ noxiHumia >XuTTsi caMoryoCTBOM, BTOIMBIINCH
y piami Oy3 (Anrmis). OTxe, HEBUIIAIKOBUI XapakTep,
HalleBHE, HOCHUTh IIPOXaHHS MEPCOHAXY pOMaHy
«XBWI» TMOMIMHYTH WOTO0 TUIO, MO LIIOCTPYE
¢parment Tekcty: ‘Walking on the embankment, |
prayed that | might thunder for ever on the verge of
the world where there is no vegetation, but here and
there a marble pillar. 1 threw my bunch into the
spreading wave. I said, “Consume me, carry me to
the furthest limit.” The wave has broken; the bunch
is withered. | seldom think of Percival now’ [24, c. 205].

[likaBo, mO IIMM HE BHYEPILYETbCA DPSAI BOIHUX
oOpaziB, 3a pgomomoroto skux TIJIO JIFOJUHU
IHTEepHIpeTYyeThCs B XyNOXKHIX TekcTax B. Bymd. He
menm gacto came TIJIO nabyBae BomsHuUCTOI, piaKoi
KOHCHCTEHIII] Ta 300paKyeThCs Kpi3b MPI3MY MPOIIECIB Y
¢iziomoTiMHUX ~ pimmHAX ~opraHismMy abo  3MiHI
KOHcHCTeHIIT Ta nimsHocTI TIJTA.

Pimxoi xorcucrennii TIUIO JIFOJJWHU HabyBae B
HUIOMY psai  KOHTekcTiB. lle imrocTpyroTh Taki
¢parmentn Tekcris: ‘All is soft, and bending. Walls
and cupboards whiten and bend their yellow squares
on top of which a pale glass gleams. Out of me now
my mind can pour’ [24, c. 28]; ‘The torments, the
divisions of your lives have been solved for me night
after night, sometimes only by the touch of a finger
under the table-cloth as we sat dining — so fluid has
my body become, forming even at the touch of a
finger into one full drop, which fills itself, which
quivers, which flashes, which falls in ecstasy’ [24,
C. 221] Ta iHwi. Moayc oOpa3HOi KOHIENTyasi3ailii,
KM y3arajJbHIOE KoHIenTyaabHa Metadopa TIJIO
JIFOJIMHU € KOHTEMHEP I PIIMHU/HUMAN
BODY IS A WATER (LIQUID) CONTAINER,
MAKPECITIOE HeCTa0UTbHUM, MIHIMBHHA IICHXOJIOTTIHAN
CTaH JIFOJICHKOT iCTOTH, 1i HACTPOIB.

Bonsaucricts, Tekyuicts TIJIA cmoctepiraemo y
(parMeHTi TEKCTy, /i¢ aKTUBYETHCS KOHIETITyalbHa
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mertadopa TUIO JIFOJWHU € PIKA, IIOTIK/HUMAN
BODY IS A RIVER, STREAM, nopisuasiemo. ‘They
are very young. They are anxious to make a good
impression. | feel a thousand capacities spring up in
me. | am arch, gay, languid, melancholy by turns. I
am rooted, but I flow. All gold, flowing that way, |
say to this one, “Come.” Rippling black, I say to that
one, “No.” One breaks off from his station under the
glass cabinet. He approaches. He makes towards me.
This is the most exciting moment | have ever known. |
flutter. I ripple. I stream like a plant in the river,
flowing this way, flowing that way, but rooted, so that
he may come to me. “Come,” I say, “come.” Pale,
with dark hair, the one who is coming is melancholy,
romantic’ [24, c. 103]. Hasite Gymyun, 3maBanocs 0,
Bropinenum, TIJIO teue (I am rooted, but | flow, |
stream like a plant in the river, flowing this way,
flowing that way, but rooted), sk i Bce HaBkpyru (All
gold, flowing that way), npuyomy Tak camo CTpiMKO
SK TOTIK abo ToBHOBOAHA piuka. Ilimkpecmtoroun
HIBUAKOIUIMHHICTS  CcBiTy, B.Bynd akuentye i
MIHJIHBICTh, HECTAOUTHHICTH TyIIIEBHOTO CTaHY JIFOACHKOL
iICTOTH.

MinnuBuil Ta HeCTAOUTLHUN TICHXOJIOTIYHUN CTaH
JIFOJIMHY aBTOPKa akTyali3ye 1 B cepii IHIINX (hparMeHTiB
TeKcTiB i pomaHiB, e TIJIO 300paxyeTbCcst TakuM, IO
3MIHIOE€ KOHCHUCTCHIIIIO Ha PIIMHHY, IO B 00pa3HOMY
MPOCTOPI 3HAXOAWTH PEATi3alliio Yepe3 YIoMiOHEeHHS
3MiHI CTaHIB PIANHOIO — 3 JIFOy Ta CHIT'y Ha BOIy Ta 3
BOJHU Ha TyMaH.

Tak, Hanpukiaz, y HactymHoMy ¢parmenti TIJIO
HaOyBae pIAMHHOT KOHCHUCTCHINi IiJ] BIUIMBOM
cekcyanbHOTO TsDKiHHS: ‘Our bodies, his hard, mine
flowing, are pressed together within its body; it holds
us together; and then lengthening out, in smooth, in
sinuous folds, rolls us between it, on and on. Suddenly
the music breaks. My blood runs on but my body
stands still. The room reels past my eyes. It stops’
[24, c. 103].

B inmomy ¢parmenTi Tekcty pomaHy «XBHIIi»
TUIO JIIOAMHUW nepeocMUCHTIOETbCS K IIMAaTOK
npoay (TUIO JIFOJUHU € KPUTA/HUMAN BODY
IS AN ICE FLOE), sxe TaHe i mepeTBOPIOETBCS Ha
noTik BojM, nopiBasemo: ‘There is some check in the
flow of my being; a deep stream presses on some
obstacle; it jerks; it tugs; some knot in the centre
resists. Oh, this is pain, this is anguish! | faint, | fail.
Now my body thaws; | am unsealed, I am
incandescent. Now the stream pours in a deep tide
fertilizing, opening the shut, forcing the tight-folded,
flooding free. To whom shall I give all that now flows
through me, from my warm, my porous body? | will
gather my flowers and present them — Oh! to whom?’
[24, c. 57]. Tyr TIJIO, HemoB Ou, He Mae CBOEi
CTPYKTYpH, BOHO HE JIHIIE po3IuiaBisieTbest (My body
thaws), are i crae MOPHCTHM, HPOIMYCKAIOUH PiTHHY
kpi3b cebe (now flows through me, from my warm, my
porous body), 3a paxyHOK 4YOro akKIEHTYIOThCS
Bpa3IMBICTh JIFOAWHH, il CXWIBHICTH 3a3HAaBaTH
BIUIMBY CYCIIUIBCTBA Ta MPOITYCKATH Bce yepe3 cede.

Le minTBepmKye 1  HACTYMHHH  HampsIMOK
nepeocmucnenas TUTA JIIOAVHUN (TUIO JIKOAWHUA
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€ CHII/HUMAN BODY IS A SNOW), mpoimoctpo-
BaHM HacTymHuM ¢parmentom Tekcry: ‘Now a full-
grown man; now upright standing in sun or rain. |
must drop heavy as a hatchet and cut the oak with my
sheer weight, for if | deviate, glancing this way, or
that way, | shall fall like snow and be wasted’ [24, c.
167]. 3 HBOTO cTae OYEBHUAHKM, IO MPOIEC TAHCHHSI
TUIA (CHIT'Y) cynpoBOKY€e BiIXUIICHHS Bill BIACHO
HAJAIITOBAHOTO HAMPSMKYy JKUTTEBoro pyxy (if |
deviate ... | shall fall like snow and be wasted), a
OTXK€, TAKUM YHHOM aBTOPKA IHTEPIPETYE COIiaIbHUI
BIIUIMB Ha JIFOAUHY, SKUA  MOXKE 3aBEPUININCH
MAapHYBaHHSAM KUTTA.

dakT BiIYyKEHHs JIIOJJMHU BiJl CBITY, BiIpBaHICTh
Bil 3BMYAaHOTO COLIANFHOTO YCTPOIO JIFOAWHU
¢dinocodchkoro HEMPOCTOro CKJIALy CHOCTEPIraeEMo B
KOHTeKcTaxX, Jie TIJIO mepeocMuCITIOEThCS 38 JOTIOMOT 010
obpasy TYMAHY, MPAKWU/MIST, wanpuxnan: ‘Lily
Briscoe knew all that. Sitting opposite him, could she
not see, as in an X-ray photograph, the ribs and thigh
bones of the young man’s desire to impress himself,
lying dark in the mist of his flesh — that thin mist
which convention had laid over his burning desire to
break into the conversation?’ [26, c. 66], e 3a3HayeHmit
obpaz TYMAHY akueHTye He3pO3yMUTiCTh HaBiTh
BIacHOI cyTHOCTI s mogmHHM. Lle#t  oOpas
NOECNHYETHCA 3 MeTa(i)OpOIO «TAaHCHHs» B HACTYIITHOMY
¢parmenti: ‘It was the heat wave presumably,
operating upon a brain made sensitive by eons of
evolution. Scientifically speaking, the flesh was
melted off the world. His body was macerated until
only the nerve fibres were left. It was spread like a
veil upon a rock’ [23, c. 51], xe TUJIO He mumie Tawe,
ale W pO3CHNAETBCS B  MOBITPI  MaJICHHBKHMH
KpamejbkaMH, BTpaual4d CBOIO IMIUIBHICTE Ta
uimicuicts (body was macerated until only the nerve
fibres were left) ta 3anuimaerscst posmpocrepTum Ha
ckaii (spread like a veil upon a rock). 3a gonomoroxo
TaKOro  HampsIMKy o0pa3HOi  KOHIENTyami3amii
B. Bynd ¢okycye yBary Ha BigmajeHHI JIOAWHU
(Cerrtimyc) Bin cBiTy, JIOAWHM, SIKa BUYEpIajia CBOI
(i3uuHi Ta AYIIEBHI CHJIM Ha MOIIYKHA CBOTO MICIS B
CBITi, y pe3yJIbTaTi YOTO BHUPINTY€e MOKIHIUTH 3 COOOIO.

Ane wHaBith micnsg 11 cMmepri i1 HpUCYTHICTH
3aTMINAETHCS Ha BYIHISX, Y J0OMax, Jie¢ BOHa OyBaina,
TOIIO, 110 aBTOPKAa TAaKOX peaiizye B TEKCTI pOMaHy
«Micic [lemmoyeit» 3a momomoror obpasy TIJIA-
TYMAHY, nopisusiemo: ‘Did it matter then, she
asked herself, walking towards Bond Street, did it
matter that she must inevitably cease completely; all
this must go on without her; did she resent it; or did it
not become consoling to believe that death ended
absolutely? but that somehow in the streets of London,
on the ebb and flow of things, here, there, she
survived, Peter survived, lived in each other, she
being part, she was positive, of the trees at home; of
the house there, ugly, rambling all to bits and pieces
as it was; part of people she had never met; being laid
out like a mist between the people she knew best, who
lifted her on their branches as she had seen the trees
lift the mist, but it spread ever so far, her life, herself’
[23,c. 7].
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Y mitoMy, TpoBeneHEe JOCTIMKCHHS MpOJIe-
MOHCTPYB&JIO 3HAUYYIIICTh AKBATHYHUX 00pa3iB, Kpi3b
MIpU3MY SKUX BiIOyBaeThCsl 00Opa3He MepeoCMUCICHHS
TUIA JIFOAWHU, mo € cnenudivHuM A8 XYA0KHIX
TBOpiB B. Bynd sk mnpeacraBHUIll aHTIIIHCHKOTO

MOJEpHI3MY, 1 32 paxyHOK SKHX aBTOpKa aKIECHTYE
Taki XapakTepHi Uil TOTOYacHOI eHOXH pPHCH
TICUXOJIOTIYHOTO CTAaHY JIIOOUHH SK BiXIyKCHHS,
CTp@XIaHHS BiJ COLIaIbHOT OOMEXKEHOCTI, JIepecuB-
HiCTh, PO3YapyBaHHs TOIIO.
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